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Welcome to the first edition of Theatres Magazine of 
2022, which as has become tradition is our Theatres at 
Risk issue, although this year’s Theatres at Risk list (pg 3) 
is anything but the usual. 

Sadly, as we are now seeing the true extent of the impact of 
the pandemic, we have added 10 more theatres to this year’s 
list (pg 9), expanding our criteria to include some beloved 
community theatres (pg 2). Some of these are at risk as a 
direct result of the pandemic particularly on local authority 
budgets, while others are in danger due to perennial issues 
of threats of redevelopment or the worsening state of 
empty buildings. We give more context to this year’s list and 
the trends that have emerged on page 6.

Added to the cultural and community arguments for 
supporting Theatres at Risk, there is now an environmental 
imperative to prioritise refurbishment of existing buildings 
wherever possible over building anew. Simon Erridge from 
Bennetts Associates takes a look at the ‘up-front carbon’ 
impacts of construction projects (pg 24).

Theatres Trust’s work is focused on protecting the UK’s 
theatres, but we know there is similar work happening in 
other countries. On page 30, Mike Hume, Board Member 
of Los Angeles Historic Theatre Foundation gives us an 
introduction to its own Theatres at Risk list. 

Stockton Globe was on our Theatres at Risk list between 
2006 and 2011 but finally reopened in 2021 – proof that 

there is a way back for all of the theatres that appear 
on our At Risk list with the right support. Our Showcase 
feature looks at its incredible restoration project (pg 13). 

While 41 theatres on the Theatres at Risk Register is 
far more than we’ve had in recent years, it is still only a 
fraction of the UK’s theatre buildings. Sadly, that is not to 
say that the rest of the sector is thriving – there are still 
challenges ahead and key issues that the sector faces as 
we outline on page 21. 

Theatres Trust continues to play its part in helping theatres 
including through our advice service, planning work and 
grants programmes. Our planning work helps to protect 
theatre buildings from detrimental redevelopment and 
supports beneficial changes that help theatres to thrive - 
we’ve rounded up some recent cases on page 33.

Our wonderful Ambassadors also continue to support 
our cause, helping to raise our profile and we’ve the 
latest in the series of Ambassador Q&As, this time 
featuring comedian, actor and writer Jack Dee (pg 29). 
Of course, our work would not be possible without the 
ongoing commitment of our funders, partners, Corporate 
Supporters, Friends and Patrons (pg 36). Thanks to 
everyone who helps us in our mission to protect the UK’s 
theatres – we look forward to working together in 2022. 

Director’s 
welcome

Director’s 
welcome

Ceiling panel repairs at Theatre at Risk Morecambe Winter Gardens, 
supported by our Theatres at Risk Capacity Building Programme. 

Photo: Vanessa Toulmin, Morecambe Winter Gardens

Theatres Trust 
Director Jon Morgan 
introduces this issue 
of TM, which focuses 

on Theatres at Risk 
and the wider  

issues the theatre 
sector faces.
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Where the total score is the same, Community Value is given precedence, followed by Star Rating, then Risk Factor. 
If all criteria scores are equal, the buildings are listed alphabetically.

The theatres at the top of the list are not necessarily most at risk, but are those whose loss would be considered a  
greater tragedy because of their unique character and / or have real opportunity to be used for live performances.

Theatres at Risk 
Assessment Criteria

3 points: clear community demand and viability for the 
building to be used as a theatre

2 points: possibility and demand for returning the 
building to performance use, which could include 
community performances / music

1 point: potential for the building to be brought 
into use as a community facility with no / minimal 
community performance

Theatres are assessed based on three criteria – Community Value, Star Rating 
and Risk Factor. Buildings are scored between 0 and 3 in each category, these 
are added together to give a total score. A minimum total score of 4 is needed 
to be included on the register and must not score zero in any category.

Theatres 
at Risk
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3 points: a very fine theatre of the highest quality 

2 points: an excellent example of its type

1 point: a theatre which is of some interest or quality

Community Value establishes the local support and 
demand for a theatre, including the viability of the building 
as a performance venue.

3 points: clear community demand and viability for the 
building to be used as a theatre

2 points: possibility and demand for returning the 
building to performance use, which could include 
community performances / music

1 point: potential for the building to be brought into use 
as a community facility with no / minimal community 
performance

Star Rating judges the building’s architectural quality, 
workability as a theatre, cultural and social heritage, and 
geographical uniqueness.

3 points: a very fine theatre of the highest quality 

2 points: an excellent example of its type

1 point: a live performance venue which is of some interest 
or quality and has specific cultural and social value

Risk Factor assesses the level of threat to the building. This 
could be risk of demolition, alteration to another use, local 
development adversely affecting the theatre, change of 
ownership, decay of the building or capital / revenue concerns. 
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We are proud to be part of the team creating a world class facility for culture in the heart of Kiev. 
The new Roshen Concert Hall due to open 2025.

design   •  acoustics   •  technology   •  operations 
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Theatres at Risk Register 2022
Theatre Grade 

Listing
Community 
Value

Star 
Rating

Risk 
Factor

Total 
Score

Brighton Hippodrome II* 3 3 3 9

Theatre Royal Margate II* 3 3 2 8

Victoria Pavilion/Winter Gardens, Morecambe II* 3 3 2 8

Dudley Hippodrome - 3 2 3 8

Hulme Hippodrome II 2 3 3 8

Plymouth Palace II* 2 3 3 8

Victoria Theatre, Salford II 2 3 3 8

Groundlings Theatre, Portsmouth II* 3 2 2 7

Spilsby Theatre II 3 2 2 7

Streatham Hill Theatre, London II 3 2 2 7

Theatr Ardudwy, Harlech II* 3 2 2 7

Winter Gardens Pavilion, Blackpool II* 2 3 2 7

Burnley Empire II 2 2 3 7

Garston Empire, Liverpool - 2 2 3 7

Intimate Theatre, London - 2 2 3 7

Mechanics' Institute, Swindon II* 2 2 3 7

Tottenham Palace Theatre, London II 2 2 3 7

Century Theatre, Coalville - 3 2 1 6

Walthamstow Granada, London II* 3 2 1 6

Leith Theatre, Edinburgh B 3 2 1 6

Joe Longthorne Theatre, Blackpool II 3 1 2 6

Roundhouse Theatre, Dover NEW - 3 1 2 6

Co-op Hall, Ramsbottom II 2 2 2 6

Doncaster Grand II 2 2 2 6

King's Theatre, Dundee B 2 2 2 6

Amulet Theatre, Shepton Mallet NEW - 2 1 3 6

Conwy Civic Hall (Cube) II 2 1 3 6

Derby Hippodrome II 2 1 3 6

Borough Hall, Greenwich NEW II 3 1 1 5

King’s Theatre, Kirkcaldy B 3 1 1 5

Thameside Theatre, Grays NEW - 3 1 1 5

Garrick Theatre, Southport NEW II 2 2 1 5

Tameside Hippodrome, Ashton-under-Lyne II 2 2 1 5

Globe Theatre, Plymouth NEW II 1 2 2 5

Imperial Theatre, Walsall NEW II 1 2 2 5

Clair Hall, Haywards Heath NEW - 2 1 1 4

Netherton Arts Centre, Dudley NEW - 2 1 1 4

Regent Theatre, Great Yarmouth NEW II 1 2 1 4

Swansea Palace II 1 2 1 4

Theatre Royal, Hyde II 1 2 1 4

Theatre Royal, Manchester II 1 2 1 4
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While last year we only made one addition to 
the Theatres at Risk Register, the 2022 list sees 
an unprecedented 10 theatres being added. 
Although in the darkest days of the pandemic, in 
early 2021, it was still too soon to see the longer-
term impacts on theatre buildings with many 
active theatres just about surviving thanks to 
emergency government support, the generosity 
of their audiences and hastily refocused business 
plans and reallocated reserves. Unfortunately, 
this year we are starting to see the fuller impact 
of Covid – of prolonged closure on theatres but 
also on other businesses operating in former 
theatres and on local authorities’ budgets 
and property owners’ priorities. Alongside 
the ongoing risks of redevelopment and 
deterioration of vacant buildings, these issues 
mean there are now more theatres that we 
consider at risk.  

Disposal of council owned assets
As local authorities face increasing financial 
challenges following Covid, more council-owned 
and operated theatre buildings are under threat 
where councils are seeking to reduce costs and 
generate revenue by listing them as assets for 
disposal. In some cases, these are theatres that 
remain in active use or were active up until the 
pandemic. Although some are being considered 
for community asset transfer, there are those 
where this has not been deemed suitable or 
where the situation is more complex and a 
community asset transfer that would retain a live 
performance use is unlikely. Several of the new 
additions to this year’s Theatres at Risk Register 
including Netherton Arts Centre and Thameside 
Theatre are cases where the temporary closure 
during Covid was seen by the local authority 
as an opportunity to reconsider the building’s 
future use.

This is the situation with Conwy Civic Hall, 
where Conwy County Borough Council is 
committed to its disposal for redevelopment 
with the current preferred developer scheme 
being a mixed-use proposal that would lose the 
performance space, leaving Conwy residents 
without a theatre. Tameside Metropolitan 
Borough Council has also expressed its intention 
to dispose of Tameside Hippodrome but has 
assured Theatres Trust that this is with the 
aim of exploring options for regenerating the 

theatre. We continue to work with the local 
group campaigning to save the Hippodrome in 
strengthening its governance so that it might be 
in a position to take on the building when the 
opportunity arises.

There are local authorities who see the value of 
their local theatres including London Borough 
of Walthamstow which purchased the former 
Granada Theatre in 2019, Thanet District Council 
which is investing £2m of its Towns Fund into 
Theatre Royal Margate, and Burnley Borough 
Council is supporting Burnley Empire with vital 
repairs to its fragile fibrous plaster ceiling and 
improvements to its façade through the High 
Street Heritage Action Zone funding.

Emerging trends  
in an uncertain world
As the Theatres at Risk Register expands to list 41 theatres, we 
take a look at the factors that are putting more theatre buildings in 
jeopardy and impeding the progress towards security of others. 

Theatres 
at Risk
2022

Theatre Royal,  
Margate

Photo: Ian Grundy
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Changes in private ownership
The trend we identified last year of private 
owners / developers looking to release equity 
by divesting themselves of theatre buildings 
has continued with Salford Victoria sold in 
January 2021 and Groundlings Theatre put up 
for auction in October. While it is not always a 
negative development, the ongoing uncertainty 
around owners’ intentions does not help vacant 
theatre buildings in urgent need of repairs. 
Hulme Hippodrome is the most extreme 
example of this, having been sold privately twice 
in quick succession in late 2020 in suspected 
fraudulent activity and then put up for auction 
again in February 2021. Although it was 
withdrawn from auction following intervention 
by Theatres Trust, the local authority and 
local campaigners, the question mark over its 
ownership casts a dark shadow over its future. 

However, we have also seen some local 
authorities considering enforcement measures 
for owners of listed buildings to try and unlock 
tricky ownership situations, and potentially 
looking towards future Compulsory Purchase 
Orders, a route that Swindon Borough Council is 
exploring for the Mechanics’ Institute.

One good news story regarding ownership 
comes from Spilsby Theatre, where operator 
Spilsby Sessions House Ltd is making progress 
towards purchase of the building from The 
Dandelion Trust. When this is completed, it will 
be a huge step in the right direction towards 
securing the theatre’s future, but Spilsby 
Theatre will remain on the Theatres at Risk list 
as there are still substantial capital works to be 
completed.

Closure due to Covid
The threat from Covid has come more in the 
form of the ownership issues discussed above 
and to date there have been relatively few 
theatre operators ceasing trading. However, 
other businesses have suffered during Covid, 
leaving some former-theatre buildings that 
had been protected by uses such as bingo and 
nightclubs looking precarious. Not all of these 
buildings meet the criteria to be added to the 
Theatres at Risk list and there may be others 
that emerge later, but this year we have added 
Southport Garrick to the list. It had been in 
use as a bingo hall until forced to close by the 
pandemic and has subsequently been sold by 
Mecca Bingo to a private developer. Another 
new addition to the list Clair Hall closed in 
August 2020 when the operator Places Leisure 
was released from its contract with Mid Sussex 
District Council as a result of the pandemic. The 
building has been used as a vaccination centre 
but the council has plans to redevelop the site, 
which does not include theatre use.  

Borough Hall, Greenwich

Photo: Ian Grundy

Salford Victoria

Photo: David Geddes
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Threat of redevelopment
Away from Covid, proposals to redevelop theatre 
buildings is the other major reason for theatres 
being on the Theatres at Risk Register with Amulet 
Theatre in Shepton Mallet, Borough Hall in London 
Borough of Greenwich, Imperial Theatre in Walsall 
and Roundhouse Theatre in Dover all being added 
to the 2022 Theatres at Risk Register due to 
imminent risk of redevelopment. 

There are also longstanding Theatres at Risk such 
as Dudley Hippodrome and the Intimate Theatre, 
which are looking increasingly likely to be lost due 
to redevelopment. Dudley Hippodrome has been 
approved for demolition to make way for a new 
higher education building. Theatres Trust requested 
call-in from the Secretary of State for Levelling Up, 
Housing and Communities, but this was refused. The 
local group’s application to have the building listed 
was also unsuccessful, despite new photographic 
evidence showing that historic features previously 
thought lost had been concealed beneath a more 
modern fit-out. It is now nearly certain that this 
theatre will be demolished, but we will keep it on 
the Theatres at Risk Register until this happens. 

The decision to grant planning permission for a new 
church hall to replace the Intimate Theatre was 
brought back to the Planning Committee in January 
2022 on the back of our belief that the original 
decision in November 2020 was made based on 
erroneous and misleading information along with 
a lack of regard to the views of Theatres Trust as 
a statutory consultee. The committee deferred its 
decision on the redevelopment plans to seek a 
greater commitment to theatre performance  
within the new build proposals.  

Morecambe  
Winter Gardens

Photo: Vanessa Toulmin

Plymouth Palace

Committee members also expressed a desire to 
see efforts explored to retain and re-use some 
of the Intimate’s interesting historic features. 
While the decision is certainly preferential 
to approving the current scheme, we remain 
concerned that the committee may ultimately 
lean towards demolition of the Intimate, a 
building that is locally listed, with long  
links to live performance and  
cherished by the local  
community.

Vacant and deteriorating
More than half of the theatres that were already on 
the Theatres at Risk Register are empty, making 
them more vulnerable. Several including Hulme 
Hippodrome, Plymouth Palace and Brighton 
Hippodrome need urgent repairs and to find a 
sympathetic use before their condition worsens into 
an irreparable state. Globe Theatre in Stonehouse 
Barracks, Plymouth and Regent Theatre, Great 
Yarmouth have both been added to the Theatres at 
Risk list this year for similar reasons. Having been 
on our radar for a number of years, there are now 
increasing concerns over the condition of these 
vacant buildings which, like all the buildings on the 
list, we believe could be returned to community or 
performance use with the right support. 

But the progress made in recent years at theatres 
including Burnley Empire, Leith Theatre and 
Morecambe Winter Gardens shows that it is 
possible to breathe new life into previously 
neglected theatres with passionate community 
support and a concerted collaborative effort. These 
are long-term projects with no quick fix, but each 
of these theatres has benefitted from dedicated 
individuals and organisations, and the belief that 
these buildings can once more become vibrant 
social and cultural hubs. Our hope with the Theatres 
at Risk Register is to share these successes so that 
more of these important buildings can be secured 
for future generations to enjoy.
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Imperial Theatre,  
Walsall

Roundhouse Theatre, Dover
The intimate 100-seat Roundhouse Theatre 
is located within the Dover Discovery Centre, 
a complex constructed in the late 1980s and 
built around two areas of Roman remains at 
either end of the site with a medieval church 
in the middle. The building currently also 
houses a library and registrar service, the Adult 
Education Service, the Bronze Age Boat and 
Dover Museum. The Roundhouse is the only 
theatre in Dover and has been in use by an 
arts education academy Blackfish Academy 
providing performing arts training to young 
people. Current plans drawn up by Dover District 
Council for a Dover Community Hub will see key 
children’s services and a local studies archive 
relocated to the building. However, the new 
proposals do not retain the theatre and Blackfish 
Academy has been told that it will need to 
relocate, leaving it without a home and Dover 
without a dedicated theatre.

Amulet Theatre, Shepton Mallet
Amulet Theatre opened in the early 1970s and 
was a gift to the people of Shepton Mallet 
by Francis Showering, founder of Babycham, 
as part of a wider scheme financed by the 
Showering family. The theatre has brutalist 
character and design, contrasting with the 
prevailing historic nature of Market Place and its 
surroundings. It has a suspended seating system 
where the seats are retracted into the ceiling 
and is thought to be the only one of its kind in 
the UK. From 2006, it was used as a performing 
arts academy but has been vacant since 2011 
and is now subject to a planning application to 
convert it to residential and retail use. There is 
no other theatre in Shepton Mallet and there is a 
general lack of provision across the wider area.

Imperial Theatre, Walsall
Built in 1869 as an agricultural hall, the building 
was used for a variety of community activities 
including shows, dancing, and was also hired 
out to travelling film showmen. In 1880 the 
hall was reconstructed internally for use as 
a theatre and from 1899 it was known as the 
Imperial Theatre. Films were being shown on 
a regular basis by 1908, marking the Imperial 
as an unusual example of an early cine-variety 
theatre. Later uses as a bingo hall and a pub 
have not altered its architectural character and 
many original features survive. On account 

New additions to the  
Theatres at Risk Register

Theatres 
at Risk
2022

This year we’ve added an 
unprecedented number of theatres  
to the Theatres at Risk Register.  
Here is an overview of those buildings.

of its rarity and intactness, 
Theatres Trust submitted a listing 
application, which we are pleased 
was successful, with the theatre 
now being Grade II listed. There 
is a current planning application 
to convert the building into 
flats, which would destroy the 
historic interior of this beautiful 
and remarkable building, but we 
hope the listing will prevent this 
and encourage an alternative, 
sympathetic use.

Borough Hall, Greenwich
Greenwich Borough Hall is a Grade II listed Art 
Deco building located on Royal Hill in the heart 
of Greenwich. It is part of a town hall complex 
completed in 1939, although the original 
town hall element is now privately owned. 
The complex is considered one of the most 
sophisticated and complete town hall complexes 
in London, the exterior being little altered and 
remarkably it is almost completely intact in 
terms of fixtures and fittings. The Borough Hall 
was last leased to Greenwich Dance Agency up 
until May 2018 and has remained empty since. In 
2019, producer Selladoor Worldwide was keen 
to take on the building but negotiations with 
London Borough of Greenwich fell through. The 
developer owner of the town hall is consulting 
on converting it to residential use, which could 
threaten the viable operation of the theatre. The 
Borough Hall itself is under threat of sale, which 
could see it likewise subject to development.

Regent Theatre,  
Great Yarmouth
Photo: Ian Grundy

9

Theatres
Magazine

Winter 
 2022



Thameside Theatre, Grays
Housed on the third floor of the 
Thameside complex along with a library 
and local history museum, Thameside 
Theatre is an active community theatre 
that seats around 300. The future of the 
theatre has been placed under threat 
as Thurrock Council, which operates 
the venue, considers the future of the 
Thameside complex building alongside 
developing a new cultural strategy. 
The theatre is currently due to close in 
March 2022. An active local campaign 
group has expressed interest in 
operating the theatre, however, there is 
a way to go in negotiations, and at this 
time there is still a very real fear that the 
existing theatre provision will be lost.

Garrick Theatre, Southport
The Grade II listed Garrick Theatre, 
built in 1932, is considered to be 
local architect George Tonge’s finest 
design. The 1,600-capacity theatre 
is Art Deco in style, built to rival 
the elaborate ‘atmospheric’ cinema 
buildings that had become popular 
at the time. The auditorium remains 
largely intact retaining its original 
decorative proscenium arch with 
open-work design, curved contoured 
ceiling, painted friezes, chromium 
detail to box fronts, and other details. 
The large stage was designed to 
accommodate touring drama, musicals 
opera, and ballet and was built with full 
flying facility and generous dressing 
room provision. The elegant exterior 
with curved corner detail is executed 
in brown brick with Portland stone 
dressings and punctuated by long 
window frames with deep stilted and 
tapered heads and original glazing 
ornamented with bands of a chevron 
design. It was in theatre use until 1963 
with film from 1957. In the 1970s it 
became a bingo hall, continuing as such 
until the pandemic forced it to close 
and its owner Mecca Bingo sold it to 
a private developer. Sefton Council is 
understood to be exploring options for 
replacement of Southport Theatre for 
which the Garrick could be a suitable 
alternative, with the additional benefit 
of conserving a major heritage asset 
within the town.

Globe Theatre, Plymouth
Located in Stonehouse Barracks, 
the Globe Theatre has been on our 
watchlist for a number of years, but 
fear of further deterioration due to a 
prolonged period of vacancy has led 
to it being included on the Theatres 
at Risk list this year. A former racquets 
court built in 1788, it was permanently 

converted into a theatre in 1831 and 
enlarged in 1887. The auditorium 
is neo-classical in character with a 
single horseshoe gallery supported 
on slender iron columns. Despite an 
overhaul and redecoration in the 1970s 
it remains remarkably intact. The 
theatre is of particular significance as 
a rare example of its kind and period. 
It was in use by the marines and local 
amateur groups but closed after 
the stage area was declared unsafe 
in a structural survey in 2017. It has 
remained vacant ever since. 

Clair Hall, Haywards Heath
Mid Sussex District Council agreed 
to remove Clair Hall from its leisure 
contract with Places Leisure in August 
2020 and is now recommending its 
permanent closure. It is the only venue 
in the area and prior to the pandemic 
hosted around 40 live performances a 
year along with a range of community 
uses. So far, no replacement venue 
is being proposed and there is very 
strong community support for the 
building to be refurbished rather than 
redeveloped. 

Netherton Arts Centre, Dudley
A large public building built at the 
end of the 19th century, the Netherton 
Institute showed films from 1910 to 
1939 before reopening as Netherton 
Arts Centre in 1947 with a production 
by Dudley Little Theatre. Most recently 
Dudley Performing Arts was based 
in the building but relocated to the 
town’s new higher education campus 
for music, leaving the arts centre empty 
since its closure due to the pandemic. 
Dudley Metropolitan Borough Council 

Garrick Theatre, Southport
Photo: Ian Grundy

has aspirations to dispose of the 
building and is considering an asset 
transfer to a community organisation. 
Dudley Little Theatre is keen to 
continue its historic association with 
Netherton Arts Centre and has been 
developing plans to take over the 
building should the opportunity arise. 

Regent Theatre, Great Yarmouth
The Regent is an unusually well-
preserved Grade II cine-variety 
theatre built in 1914, located on a 
main shopping street in the town. It 
is a magnificent example of its type, 
featuring a riot of original decorative 
plasterwork. Alterations for bingo use 
in the 1980s were sensitive without 
compromising the possibility for 
future theatre use. There is sufficient 
space at the rear of the site to permit 
the construction of an enlarged stage 
house. Bingo use ceased in 2011. It 
reopened in 2014 as a nightclub. The 
building has been empty since 2018, 
its owner’s intentions are unknown, 
and we are increasingly concerned 
about its condition the longer it 
remains vacant.

More detail on each building can be 
found on our website: theatrestrust.
org.uk/how-we-help/theatres-at-risk

Thameside Theatre
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W e  p r o v i d e  t e c h n i c a l  s o l u t i o n s  f o r  p r o f e s s i o n a l s

D a t a  &  c o m m u n i c a t i o n  n e t w o r k s
P a g i n g  &  s t a g e  m a n a g e m e n t
R i g g i n g  &  s t a g e  e n g i n e e r i n g
H o u s e  l i g h t i n g  u p g r a d e s

T e c h n i c a l  P r o j e c t  M a n a g e m e n t
P e r f o r m a n c e  a u d i o  s y s t e m s
A V  s y s t e m s
L i g h t i n g  &  p o w e r  c o n t r o l  s y s t e m s

I N S T A L L E D  T E C H N I C A L  S O L U T I O N S
S U P P L Y  -  I N T E G R A T E  -  C O M M I S S I O N

 Dramatic 
    transformation

“Avison Young has skilfully 
guided us through an immensely 
complex and challenging project 
at each turn.”

From project management to property 
advice, get in touch to find out more.
mike.cook@avisonyoung.com 
020 7911 2265
avisonyoung.com

2021

Image courtesy LW Theatres ©Philip Vile

Dan Watkins
Project Director, 
LW Theatres

mailto:mike.cook@avisonyoung.com
https://www.stage-electrics.co.uk/
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I remember visiting Stockton-on-Tees in 1981 
while writing up some of the north-east entries 
for Theatres Trust’s original theatre guide 
Curtains!!! or A New Life For Old Theatres. 
With a brief to look at all theatres built before 
1914 my main focus of attention was the 
Stockton-on-Tees Hippodrome, designed in 
1905 by Newcastle architect William Hope. The 
Hippodrome has since been erased from the 
streetscape, but I also recalled a fleeting visit to 
a fly tower spotted across town, the Globe – one 
of those rather modern inter-war theatres which 
at the time was no more than of passing interest. 
Forty years later, I am sitting down to write an 
article about the Globe Theatre – a building that 
was almost on no-one’s radar for a time. 

The building fell into disuse after Mecca 
Bingo had finally called the last card in 1996. 
Subsequent planning applications attempted to 
convert the building into student accommodation 
and retail, but for various reasons the proposals 
thankfully never came to fruition and the building 
was finally listed Grade II in 2001. It was included 
in the Theatres Trust’s Theatres at Risk Register 
when the list began in 2006.

By 2010 Stockton was in fact already provided 
with two imaginative performance venues. The 
Arc had been built on the site of the demolished 
Hippodrome and the Georgian Theatre 
continued to thrive. The Globe seemed like an 
unlikely candidate for restoration not least of all 

The Globe Theatre,  
Stockton-on-Tees
David Wilmore of theatresearch, the lead consultant for Stockton-
on-Tees Borough Council on the Globe project, offers a personal 
reflection on the history of the theatre and its recent restoration.
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The 3,000-capacity 
auditorium features an 
original, fully restored 
1935 Art Deco interior

Photo: Sally Ann Norman
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because the auditorium was by now a veritable 
swimming pool having been flooded with several 
thousand gallons of ground water.

At this stage it’s probably worthwhile telling 
you about the local authority, an organisation 
quite unlike any we had previously worked with. 
The glass was forever half-full – the attitude 
was always one of can do – with the bar of 
ambition always set high. The council saw 
immediately the potential role that a theatre 
could play within a crisis-ridden high street 
economy. I will never forget the response 
I received from the Chief Executive when I 
complimented him on Stockton’s commitment – 
it was typically straight to the point, “How else 
can we attract 3,000 people into Stockton on a 
wet Tuesday in November?” 

The Globe was built in 1935 and designed by 
the Newcastle based architectural practice of 
Percy L. Browne and Son, though it seems likely 
that the senior partner Alfred Harding was the 
architect in charge. An article in the April 1939 
edition of the Ideal Kinema stated that the Percy 
L. Browne practice had been responsible for 
a staggering 130 kinemas in the last 30 years. 
This extraordinary output has been generally 
unrecognised by the architectural history of 
twentieth century entertainment - in other words 
the north-east theatre designing tradition that 
had grown up with Hope and Maxwell, Oliver 
& Leeson, and William and T.R. Milburn (not 
to mention Browne’s contemporaries Steinlet 
and Gibson) formed a strong and continuing 
architectural genealogy which they were able 
to draw upon. By 1935 Stockton already had a 
good number of theatres: the Hippodrome (2,700 
seats), the Castle Theatre (2,580) the Grand 
Theatre (1,800) – and the Globe with another 
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Tricolour fixed  
seating on the balcony

Photo: Sally Ann Norman

The 1935 Bar –  
a VIP style lounge

Photo: Sally  
Ann Norman
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1,750 seats and the unlikely strap line ‘The Play’s 
The Thing’ devised by the owners, two brothers 
(who also ran a butcher’s shop in the theatre). 
A more unsuitable drama house you could not 
possibly imagine, resembling a typical Odeon 
auditorium with a good-sized stage. The butcher 
brothers sold out to the ABC chain in 1938.

Inter-war theatres are a building type that has 
perhaps received unfair press and consequent 
neglect in the past. As we now sit comfortably 
beyond the millennium and gaze back to those 
inter-war years of the twentieth century it is 
now possible to reassess these buildings in a 
new light. They form an architectural watershed 
between cinema and theatre. So many of 
these larger super-theatres have in the past 
been considered as primarily cinemas, even 
though they had a stage house. Our friendly 
Stockton butchers in cahoots with their architect 
intentionally hedged their bets, creating a 
building that could comfortably resort to either 
kind of entertainment. The first talking picture 
The Singing Fool was released in 1926 and 
the Globe opened only nine years later – the 
cinema as we now know it, was still in its infancy. 

The restored elevation 
of the Globe complete 
with the 1935 neon sign

Photo: Sally Ann Norman

Cine-variety was a genre that defined a period 
of architectural cross-fertilisation, something 
which would in time sub-divide into two distinct 
architectural entities, yet in 1935 it was all still in 
the melting pot.

By 2010 the privately-owned Globe had 
deteriorated dramatically and it was clear 
that only major capital investment would 
save it. Stockton-on-Tees Borough Council 
commissioned Theatresearch to prepare a bid 
to the Heritage Lottery Fund’s (HLF now NLHF) 
Heritage Enterprise Scheme. While the local 
authority wanted to see the Globe restored 
within a high street that had already received 
massive capital streetscape investment it did not 
envisage a role as the operator. In consequence 
we engaged with potential commercial 
operators to examine the possibilities and 
after much discussion terms were agreed with 
Ambassador Theatre Group (ATG). With the 
HLF award of a little under £5m and a suitable 
operator on board, the building was removed 
from the Theatres Trust’s Theatres at Risk 
Register – it was a watershed moment, the 
building would now be restored.
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Interior of The Link  
café bar at street level

Photo: Sally Ann Norman

Reopening brochure from 1935

Image: theatresearch archives
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The building offered enormous challenges both 
in terms of its condition and its construction. 
The fact that the stage was almost 8m and the 
stalls almost 9m below street level presented 
all kinds of access issues that were not on the 
radar of 1935 architects. Walking the tightrope 
of conservation on the one side and operational 
expediency on the other can be hazardous, but 
the collaborative approach demonstrated by all 
the stakeholders saw the project finally delivered 
during spring 2021. That was not however 
before the inevitable unforseens had been dealt 
with; single skin terracotta pot walls 12m high 
without a single wall tie, a subterranean location 
requiring over half a million pounds worth of 
tanking, a lattice steel roof structure incapable 
of sustaining any more load, a building riddled 
with asbestos. Yet despite these issues the local 
authority never wavered in its determination to 
deliver, and in doing so the bar was raised even 
higher. Operational requirements needed to be 
able to increase the old seating capacity from 
1,750 to something approaching 3,000 when the 
option for a standing audience was introduced 
to the stalls. In taking this approach the toilet 
provision had to be significantly increased and, 
in these strange pandemic times, the provision 
for increased mechanical ventilation had to be 
enlarged dramatically.
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Heritage Trail Mosaic – a commission from 
artist Andrew McKeown – made from 
recycled terrazzo from the theatre

Photo: Sally Ann Norman

Restored bas-relief entitled Sight 
and fibrous-plaster cascade 

fountain lit with colour  
changing LEDs

Photo: Sally  
Ann Norman

Project team
Client  
Stockton-on-Tees Borough Council

Lead consultant  
Theatresearch, David Wilmore

Main contractor  
Willmott Dixon

Architects to RIBA Stage 2  
Sansome Hall Architects 

Architects at RIBA Stage 2 practical 
completion  
Space Architects

Mechanical and engineering consultants  
Max Fordham, Manchester Office

Structural engineers  
BGP Teesside

Quantity surveying and project management  
Driver Project Services 

Fire consultants  
Design Fire Consultants

Technical equipment consultant to RIBA 
Stage 2  
Chris Baldwin

Stage engineering  
Centre Stage Engineering

Technical equipment and infrastructure  
Stage Electrics

The stage house had been provided with 
a modest counterweight system in 1935, 
but by 2010 little remained. The stage 
floor that had once supported The Beatles 
(on the night that President Kennedy was 
assassinated) had deteriorated to the 
consistency of Weetabix, and the raked 
stage with its unusually low stage riser 
would have created sightline problems 
for a standing audience. The decision was 
taken to level the stage, install a Serapid 
get-in lift, a new counterweight system with 
advance flying positions, and a Serapid 
orchestra elevator. The latter innovation 
was introduced to not only accommodate 
an orchestra, but also to act as a seating 
transfer lift for the storage of seats beneath 
the stage during standing gigs, to form a 
forestage for certain events and of course 
for that ever-essential feature, the transfer 
of heavy kit e.g., mixing desks and grand 
pianos, between stage and stalls.
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Technical 
specification
Stage engineering 
Orchestra pit lift
• Serapid Linklift drive transmission.
• Floor area: 26.87m2

• Dynamic load: 2kN/m2 (5.48 tonnes)
• Static load: 7.5kN/m2 (20.55 tonnes)
• Travel: 2.835m (from basement to stage)

Powered house curtain hoist
• Zero fleet angle hoist unit
• Safe working load: 300kg
• Maximum speed: 1.2m/s

Scenery get-in lift
• Serapid Linklift drive transmission.
• Floor area: 18.15m2

• Dynamic load: 2.5kN/m2 (4.625 tonnes)
• Static load: 10kN/m2 (18.5 tonnes)
• Travel: 4.5m (from stage to scene dock)
• Interlocked barrier system

Proscenium safety curtain 
(counterbalanced) system
• Panel size: 16m width x 9.05m high 
• Panel weight: 7.5 tonnes
• Hydraulic arrestor motorised FireFly 

hoist rated at 500kg safe working  
load (SWL) 

Single purchased counterweight system
• 26 sets, 4-line suspensions, 450kg 

uniform distributed load on the bar
• Truss bar length: 15.74m
• Travel: 16.5m

Adjustable tormentors and side  
masking panels
• Side stage adjustable tormentors:  

7.9m high x 2m wide
• Travel on and off stage: 1m

• Side masking panels: 7.86m high x 
1.26m wide

Auditorium lighting / audio trusses  
and chain hoist system
• 10 x 500kg SWL rated motorised  

chain hoists
• 2 x demountable trusses suspended 

via chain hoists for lighting / audio
• 5 x ESpool cable management units

Circle lighting ladders
• 2 x circle lighting ladders  

complete with fall arrester and  
hauling line system

• Ladder: 5m high x 0.6m wide.

Technical equipment 
Production lighting (main house)
• Stage Electrics custom stage lighting 

boxes: 246 circuits
• ETC Sensor power distribution system: 

288 ways 
• High-end Road Hog lighting console
• Custom internally wired bars 
• Custom curved stainless steel  

balcony bar 
• sACN and DMX network with Swisson 

distribution

Production lighting (The Link) 
• ETC ColourSource power  

distribution system 
• ETC ColourSource console 
• Custom internally wired bars

Houselights and worklights
• ETC Paradigm control system with 

touchscreen control and full control of 
houselights / worklights that record 
and recall scenes 

• ETC Arc Lamp houselights: 206 fixtures 
/ 104 drivers, custom RAL fixtures

• ETC Blues System: 24 zones, 88 fixtures
• TDE LED tape: 200m feature lighting

Production audio
• D&B Audiotechnik loudspeaker system 

with an average 105db across the 
auditorium: 3 left, 3 right, 2 centre, 7 
front fill, 8 subs, 18 delays

• D&B Audiotechnik fills and monitors: - 
M4 and V7P 

• D&B Audiotechnik R1 control via 
touchscreen from console location 

• Yamaha CL5 audio console
• Primary and secondary Dante 

networking (building wide)

Production communications
• Stage Electrics custom audio / visual 

boxes
• Symetrix audio systems for calls and 

show relay systems with Symnet user 
interface

• RCF celling speakers (building wide)
• Stage Electrics custom stage 

managers desk with Stage Electrics 
cue light system

• Panasonic pan tilt zoom camera 
system 

• Altair wireless and wired intercom 
systems

• Blackmagic video distribution 

Infrastructure
• Data cable: 9km
• Loudspeaker cable: 8km
• Fibre: 2.4km
• HD video: 3km 
• Analogue audio cable: 2.1km

Other
• Specialist lighting control in main bar 

and VIP bar
• Interpretation lighting and control 

A final note for future projects; think very 
carefully about the procurement of the building 
contract. Stockton-on-Tees Borough Council 
took the wise decision to procure an enabling 
contract of works before committing to the 
main contract. The single philosophy of know 
your building before you start the main works 
is always a strong pointer, both in terms of 
conservation philosophy and certainty of cost. 
Had we not carried out preliminary investigation 
and opening works the cost would have been 
significantly higher.

The Globe reopened in spring 2021 at a cost 
of £28m funded by £4.5m from The National 
Lottery Heritage Fund’s Heritage Enterprise 
scheme, a £774,000 grant from the Capital 
Kickstart Fund and the remainder by the local 
authority. It is visionary, it rejuvenates the high 
street and it stands as a shining example of 
how to reinvent the surrounding properties and 
reinstate a much-needed sense of place. 
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The balcony staircase complete with Art Deco light fittings

Photo: Sally Ann Norman
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Briery Gap Theatre, Macroom

The Beehive Centre, Burgess Hill

Central Foundation Boys’ School, London

Citizens Theatre, Glasgow 

Edinburgh Futures Institute

Fareham Live

King’s Theatre, Edinburgh

London Metropolitan University

Mallow Town Hall

Theatreplan wishes all our  
clients in the UK and Ireland a  

very happy and successful new year

Margate Theatre Royal

Newry Theatre

Norwich University of the Arts

Octagon Centre, University of Sheffield

Octagon Theatre, Yeovil

Pitlochry Festival Theatre

Queen Elizabeth Hall, London

Riverside Theatre, Coleraine

Royal Albert Hall, London

Royal Opera House, Covent Garden 

Sacred Heart High School, London

Southampton City Council

Trinity College, Oxford

Tullamore Community Arts Centre 

University of Limerick

Watford Colosseum

Woolwich Tramshed

Worcester New Scala Theatre

www.theatreplan.com

http://www.theatreplan.com
https://www.abtt.org.uk/events/abtt-theatre-show-2022/
https://theatreplan.com/


Since the start of the pandemic, the theatre 
sector has walked a tightrope and with further 
restrictions introduced this winter in response to 
Omicron, the crisis is not over yet. When we reflect 
on theatres at risk, we think about the threats 
that could prevent these buildings remaining in or 
returning to live performance use, and at points 
in the last two years we could have considered 
every theatre in the country under threat. Without 
support from national governments, we must 
acknowledge that the picture could be much 
bleaker; but even with this assistance theatre 
organisations, their teams and the creative 
practitioners on which they rely emerge bruised 
and uncertain about what the future holds. 

Theatre operators have had to deplete any 
reserves to cover expenses without matching 
income, and those allocating funds towards future 
capital projects have had to divert them and 
delay critical works. Theatres Trust anticipates 
a challenging period for capital fundraising 
with local authorities and national government 
finances hit by the crisis and shifting arts council 
capital priorities. Research by AECOM, Avison 
Young, Bristow Consulting and Buro Happold for 
Theatres Trust recently identified that the average 
theatre building in the UK requires £10m of work 
to become safe, sustainable, and economically 
resilient. It isn’t easy to see where the funding will 
be coming from. 

Local authorities have long been the key partner 
in the provision of theatres in towns and cities 
throughout the UK as theatre owners, operators, 
and funders. This year we see a number of 
local authority-owned and operated theatres 
newly under threat on the Theatres at Risk list. 
These are the most extreme cases in a group 
of theatres that are having to reassess their 
business models and viability in the face of 
significant cuts. Even theatres with a long and 
successful theatrical history like the Yvonne 
Arnaud in Guildford and valued creative hubs 
like Norden Farm Arts Centre in Maidenhead are 
facing these threats. The traditional model of 
theatres outside of the West End requires some 
level of subsidy, whether from philanthropy or 
public funding. While some low and no subsidy 
models exist, it is not how most theatres are set 
up or able to operate. Theatres Trust decided 
not to include theatres with significant funding 
cuts on the list as it would have seen a list too 
expansive for us to focus support, but we will be 
closely watching these theatres and working to 
support them as they shift business models. 

Theatre programming has also been affected, 
with theatres likely to be packed with 
rescheduled shows right through 2022 and little 
opportunity for new work to be developed. While 

A sector still at risk
Our Theatres Adviser Tom Stickland looks at the issues that continue to threaten 
the health of the UK’s theatres – and at the glimmers of hope on the horizon. 

audiences have steadily returned, it has proven 
uneconomic for some large-scale tours to take 
the risk, and the Omicron variant has been a 
setback to the pace of return. We have limped 
through a nervy panto season, so critical to the 
sector’s financial health, and outbreaks amongst 
casts and crew have impacted some productions. 
The government-backed insurance scheme has 
proven unaffordable for most theatre productions 
and so brave producers have had to stomach 
extraordinary risk in mounting new shows, which 
can be catastrophic when an outbreak forces the 
production to close.  

While the future is uncertain there have been 
some positive developments. It has taken the 
pandemic for the sector to overcome the long-
held nervousness about live-streaming and 
filmed productions and begin to embrace the 
accessibility and engagement benefits these 
bring. Recorded productions are no longer the 
exclusive offering of the Royal Opera House and 
NT Live with theatres large and small creating 
catalogues of recorded productions that remain 
even after a production has closed. Theatr 
Brycheiniog has been able to expand the reach 
of its live programming with recording and 
streaming and the Lyric Theatre Hammersmith 
has been able to improve its digital infrastructure, 
both thanks to our Small Grants Programme 
supported by The Linbury Trust. 

Digital productions have proven to be a lifeline 
to theatres unable to complete their usual panto 
run, whether due to illness amongst cast and 
crew, local authority restrictions on school trips 
or the return of capacity limits in Scotland and 
Wales. Ayr Gaiety, for example, was able to offer 
a view-on-demand version of its panto to reach 
school audiences unable to attend in person and 
as a substitute when the show had to close early Lyric Hammersmith

Photo: Helen Murray
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+44 (0)203 915 0000 | quotes@tysers.com

due to a Covid outbreak in the company. The Courtyard 
Hereford offered a free digital version of its panto Jack 
and the Beanstalk to care homes, hospitals and hospices 
for patients unable to attend the show in person, as well 
as a pay-what-you-can on-demand version of its children’s 
show The Snow Queen, enabling the theatre to reach new 
levels of inclusion. 

Previous editions of the magazine have referenced 
the extraordinary work of theatres at the height of 
the pandemic reprioritising their work to support their 
communities. While the immediate emergency support 
is ending with temporary food banks moving out and 
theatre staff back in their roles following reassignments, 
the legacy of this connection is an excellent opportunity 
to seize as more people know about their local theatre 
and its place in society. Anecdotally, public interest in the 
plight of theatres and an understanding of the precarious 
nature of the sector seems to have grown over the course 
of the pandemic. It tallies with recent Department for 
Culture, Media and Sport research that suggests that even 
non-attenders value having a local theatre – a great step 
improving advocacy for the sector. 

The impact of calls for the theatre industry to come back 
stronger, more inclusive and more resilient remains to be 
seen but these conversations have been at the forefront 
of the recovery plans. The Theatre Green Book has come 
out of a sector-wide acknowledgment that we must 
address the climate emergency and is a starting point 
along that journey. 

Theatres everywhere continue to face uncertainty. The 
theatres on our Theatres at Risk list might be at the 
most critical risk of irreversible loss but we wanted to 
acknowledge that the risks that all theatres currently face 
are genuine and existential. 

Yvonne Arnaud Theatre, 
Guildford
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COLLABORATION IS  
AT THE HEART OF 
EVERYTHING WE DO

Polka Theatre,  
Wimbledon, London  
with architects,  
Foster Wilson Size

A dedicated theatre catering 
to 0—13-year-old children 
and an Arts Council National 
Portfolio Organisation.

www.charcoalblue.com

Working in partnership with clients, building 
owners, architects, engineering teams and  
tech firms, we help create spaces where  
people come together.
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Up-front carbon  
and theatre  
buildings Simon Erridge, Director at Bennetts 

Associates explains the importance of 
monitoring the carbon impact of capital 
projects and looks at some recent case studies. 

The UK has committed to achieving 
net-zero carbon emissions by 2050. 
Buildings, including theatres, are 
significant emitters of carbon both 
through their day-to-day operations, 
and often more significantly through 
their construction and maintenance. 
It’s currently forecast that to achieve 
net-zero, emissions from both 
operations and construction work 
will have to be reduced by around 
50% from current-day benchmarks. 
Understanding and managing the 
things that influence these emissions 
is therefore critical. 

Operational carbon emissions from 
buildings are well understood, and 
there are already formal mechanisms 
in place, such as Display Energy 
Certificates, which allow the 
operational performance of buildings 
to be measured and compared. 
In theatres, measures to reduce 
operational carbon emissions (from 
the energy used for heating, lighting 
etc) are already a key part of the 
Theatre Green Book, which guides 
theatres on how to understand, 
measure and reduce operational 
carbon emissions and to share 
their data. Carbon emissions are 

expressed relative to the floor area of 
a building in square metres. The units 
used to measure carbon emissions 
are kilogrammes of carbon dioxide 
equivalent (kgCO2e), so the resulting 
metrics are expressed in kgCO2e/
m2. From existing benchmark data 
we know that the operational carbon 
emissions from an average theatre 
today are around 60kgCO2e/m2.

The carbon emitted during the 
construction, maintenance or 
refurbishment of a theatre building 
can be much more significant than 
operational carbon emissions. Our 
research indicates that the emissions 
from the construction of a new 
theatre can be twenty times the 
operational carbon emissions from 
an average year in use. This so-
called ‘up-front’ carbon is emitted 
through the manufacture of materials, 
transporting, and erecting them on 
site, right at the start of a buildings’ 
life, before the heating and lighting 
are even switched on.

Capital projects of all scales involving 
new buildings or the refurbishment of 
existing buildings are quite common, 
and given the relative magnitude of 

up-front carbon emissions, even for 
smaller projects, it is important for the 
industry to understand the carbon 
impact of all construction work. 

Forecasting the amount of carbon 
which will be emitted during the 
construction or refurbishment of 
a building is a relatively complex 
process requiring the specialist 
input of a professional team. The 
starting point is an accurate estimate 
of the quantities of each different 
building material to be used in 
the construction. These estimated 
quantities are then multiplied by 
the carbon-intensity factor specific 
to each material drawn from an 
accredited database. It’s a very similar 
process to cost planning a project, 
and a measured cost plan is a good 
basis for calculating embodied carbon 
during the design stages of a project. 
Of course, many strategic decisions 
which will have an impact on up-front 
carbon emissions are made early in 
the project’s gestation, so this process 
should ideally be started early in the 
design process as soon as a measured 
cost plan is available.

Case study projects
At Bennetts Associates we have measured the embodied carbon of four of our recent theatre 
projects to better understand how much up-front carbon they are likely to emit, and to look for any 
trends in the results which could be used to establish benchmarks for the theatre sector. For each 
project, quantities were established using cost planning information, and the information was refined 
using a digital 3D model of the design where this was available. We worked with carbon experts at 
Cundall to calculate and verify the carbon intensities of materials, and with the project’s own design 
teams. We selected four projects which represent a typical range of capital projects in the sector, 
from refurbished listed buildings to new-build auditoria, to see what the range of up-front carbon 
impacts might be. The results provide a fascinating insight into the issues that face clients and 
designers as we seek to reduce the carbon impacts of our buildings. 
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This project is a typical listed theatre upgrade with improvements 
to front of house circulation and access, backstage upgrades and 
major improvements to stage and fly tower. The headline figure of 
just over 508kgCO2e/m2 is a reasonable benchmark for this type 
of project. The key lessons are in the breakdown of the embodied 
carbon which shows that the structure (frame, floors, roof and 
walls) accounts for the largest proportion of the total embodied 
carbon (51%) with services (mechanical, electrical and theatre) 
second largest (20%) and substructure (foundations) third largest 
(18%). Even though the project is only creating 9% of new build 
floorspace, these high figures for structure reflect the amount of 
carbon-intensive structural work that is required to upgrade the 
stage and fly tower which are the key operational parts of the 
building but also the up-front carbon hotspots.

This project is an upgrade and extension of a typical mid-
century regional venue. The 27% new build area in the 
project is a complete rebuild of the front of house areas to 
accommodate cinemas and a studio theatre. The headline 
figure of 560kgCO2e/m2 is marginally higher than the King’s 
and reflects the greater extent of new build in the scheme. 
The design of Hertford Theatre makes extensive use of 
structural timber in the walls, roof and some upper floors, 
and this has the additional benefit of locking up the carbon 
absorbed by the timber whilst it was growing (we call 
this sequestration). Our calculations indicate that around 
165kgCO2e/m2 will have been sequestered by the timber used 
in the project, and if this is taken into account, the net up-
front carbon is reduced by nearly 30% to 396kgCO2e/m2.

King’s Theatre, Edinburgh 
Presenting theatre
Seating capacity 1,100
Up-front carbon 508kgCO2e/m2  
(forecast from RIBA Stage 3 Information)
Floor area (gross internal area)  
4,739m2, 91% refurbished / 9% new build
Total emissions from construction 2,407 tonnes CO2e

Hertford Theatre 
Presenting theatre and cinema
Seating capacity  theatre 550, cinemas 200, studio 150
Up-front carbon 560kgCO2e/m2  
(forecast from RIBA Stage 4 Information)
Floor area (gross internal area) 3,228m2, 73% refurbished / 27% new build
Total emissions from construction 1,810 tonnes CO2e
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Managing up-front carbon
The design brief for any theatre project needs to embed net-zero thinking in all aspects of the design and operation. 
This means establishing targets for both operational and embodied carbon at the very early stages of the project from 
available benchmarks. The theatre building’s performance requirements will be set out in the client’s brief, and this 
research shows that every aspect of the building, from its acoustic performance to space planning and technical load 
requirements will contribute to the amount and type of materials used and therefore the up-front carbon emissions of 
the project. The impact of up-front carbon needs to be recognised and managed by the design team and client during 
the early design stages of any capital project when the strategic decisions which have the biggest impact on carbon 
are made. Even from our limited sample of case study projects we can see the scale of the issue and start to propose 
benchmarks for up-front carbon in theatre buildings.

Like the King’s Theatre, Citizens Theatre is a listed building and the 
main auditorium is retained and refurbished alongside work to the 
stagehouse and a new fly tower. The front of house spaces are part of 
the 44% new build space in the project and include new all-day foyers, a 
studio and learning spaces. As you would expect, the headline up-front 
carbon emissions of 568kgCO2e/m2 are higher than the King’s, reflecting 
the amount of new build construction in the project, in fact structure 
accounts for 57% of the total up-front carbon. The figures for this project 
also show that even small items like floor finishes can have a big impact. 
Around 5% of the total up-front carbon comes just from carpets and 
sheet flooring and this would be an even higher proportion in a smaller 
interior refurbishment project. This highlights the importance of finding 
alternatives to the synthetic carpets and vinyl that are usually used.

Citizens Theatre, Glasgow
Producing theatre
Seating capacity theatre 650, studio 140
Up-front carbon 568kgCO2e/m2 (forecast from RIBA Stage 5 Information)
Floor area (gross internal area) 7,306m2, 56% refurbished / 44% new build
Total emissions from construction 4,157 tonnes CO2e
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Storyhouse includes a new-build theatre, studio and back-of-house 
areas alongside a refurbished listed cinema building. For this study we 
chose to assess the new build elements of the building only, as these 
give a good indication of the up-front carbon emissions from a new 
build venue. At 1,346kgCO2e/m2 the headline figure is much higher, 
around two and a half times the emissions of the other three projects 
in the study, reflecting the fact that no existing structures were used 
in this element of the Storyhouse project. It is not always possible 
to re-use part or all of an existing building, but it’s clear from these 
metrics that where possible refurbishment and retrofit can result in 
considerably reduced up-front carbon emissions.

Storyhouse, Chester (new building only) 
Presenting theatre
Seating capacity theatre 800, studio 150
Up-front carbon 1,346kgCO2e/m2 (calculated from RIBA Stage 3 information)
Floor area (gross internal area) 3,459m2, 0% refurbished / 100% new build
Total emissions from construction 4,659 tonnes CO2e
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Wishing all our friends in theatre 
a happy, healthy 2022 

THEATR CLWYD, WALES

AMERICAN REPERTORY THEATER, USAEDITH COWAN UNIVERSITY, AUSTRALIA

THE COURT THEATRE, NEW ZEALAND

MALMÖ STADSTEATER, SWEDEN 

OLYMPIA THEATRE, LONDON 

PUNCHDRUNK, LONDON

SENTRALBADET, NORWAY

OLD VIC THEATRE, LONDON 

Cost and Project 
Management

Fourth Floor

55 New Oxford Street

London WC1A 1BS

T: +44 (0)20 7636 1036

info@bristowconsulting.co.uk

bristowconsulting.co.uk

Trusted. Experienced. Independent.

Industry experts & sector specialists delivering 
creative, innovative & assured outcomes for 
our Clients within the Theatre, Arts & Cultural 
Sector. 

Get in touch to find out more about what we do 
and how we can help drive successful delivery 
of your capital project.

mailto:info@bristowconsulting.co.uk
https://www.haworthtompkins.com/
https://www.bristowconsulting.co.uk/
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What have you been doing 
since theatres have been 
allowed to reopen? 
Since the lifting of restrictions, I have 
done about forty shows in various 
different theatres around the country. 
From 120 to 1,200-seaters. Anywhere 
that’ll take me.

Which theatre have you been 
most looking forward to visiting 
as an audience member as 
theatres reopen?
There’s nothing like a Matcham!

How do you see the industry 
has changed as a result of the 
pandemic and how do you see 
the industry recovering?
Lots of people in all sectors of the 
industry have had their careers badly 
disrupted and have had to make ends 
meet in other ways. We all know it’s a 
precarious business anyway, so this has 
been devastating and I hope that those 
who have been badly affected feel able 
to come back soon.

Do you have a favourite theatre 
or stage to perform in or on?
No single favourite but a great many 
that I always look forward to. I’m 
playing the Cliffs Pavilion in Southend-

We spoke to comedian Jack Dee about what he has 
been up to recently, the type of theatres close to his 
heart and what makes for a great live experience.

Jack Dee
In conversation with Theatres 
Trust Ambassador

on-Sea soon and that’s always a 
cracker. Probably not the prettiest 
theatre – it’s a 1970s redbrick, but they 
got the auditorium right which means 
it’s always a great space. I love any 
theatre that seems to be at the heart 
of its community and this is one.

What is the relationship 
between a performer and the 
audience and how does the 
auditorium affect this?
In my view, the relationship between 
a performer and the audience is a 
transaction in which the performer 
creates a world and the audience 
agrees to enter. The show’s 
success always hinges on that dual 
commitment. The space in which this 
takes place influences every aspect 
of the show, which is why it is so 
crucial and why a show varies from 
venue to venue.

Ultimately, I can never quite put my 
finger on why some venues are so 
conducive to a great experience. It 
has little to do with equipment really. 
Personnel is key – front of house staff 
are the audience’s first encounter 
with what’s about to happen – I’ve 
been an usher so I’ve experienced 
that first-hand. But there’s also the 
inexplicable contribution made by 
old boards. Not every venue gets it 
right, either. One particular modern 
theatre in the south of England is 
hated by every comedian I know who 
has played there!

Jack Dee spoke at our Theatres 
at Risk launch at Alexandra 
Palace Theatre in 2019. 

Photo: Sharron Wallace

Cliffs Pavilion, Southend-on-Sea

Photo: Stephen Hawke

Douglas’ Gaiety Theatre  
was one of the Matcham theatres  
on Jack’s recent tour. 
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Mike Hume, a British expat and supporter of the Theatres Trust, has been based in 
Los Angeles since 2010 and serves on the Board of the Los Angeles Historic Theatre 
Foundation. We caught up with him to hear about the theatres at risk in sunny Los Angeles.

Theatres at Risk:  
the Hollywood perspective

Los Angeles has always had a 
reputation for reinventing itself, 
happy to tear down yesterday’s 
building to throw up the latest style. 
It’s not exactly known for its historic 
buildings, but when it comes to 
theatres, it should be.

The United States underwent a 
theatre building boom in the late 
1910s and 1920s, particularly so in 
Los Angeles which, at the time, was 
fast cementing itself as the centre of 
film production. Movie palaces, built 
as temples to the silver screen, were 
erected at breakneck speed.

In the mid-20th century, television 
enticed patrons out of theatres, and 
coupled with the general exodus from 
packed downtowns to lush suburbs, 
where families could live the American 
Dream of owning their own house and 
yard, the grand movie palaces grew 
quieter and quieter.

Newsreels and Spanish language / 
Spanish-dubbed movies propped 
theatres up for a while before 
giving way to X-rated movies and 
grindhouses. Throughout the 1970s and 
particularly 1980s church organisations 
looked to lease large spaces and 
these opulent movie palaces and 
theatres were ideal for them and their 
congregations. Churches were the 
United States’ bingo halls, ultimately 
saving many theatres from demolition.

The Los Angeles Historic Theatre 
Foundation (LAHTF) was founded 
in 1988, borne out of the fight to 
save Los Angeles’ historic theatre 
resources after losing more than 
a dozen in less than two years. 
The founding board of directors 
immediately went to work on local 
and national designation / listing 
applications to add an extra layer of 
protection to those they could and 
went to battle on the next few up 
against the wrecking ball. In the next 

three years two major losses took 
place, but dozens more were listed 
locally and nationally in that time.

For over 30 years LAHTF has sought 
to protect historic theatres throughout 
Los Angeles, its mission being to 
preserve, protect, restore, and sustain 
these movie palaces and historic 
theatres for future generations. 
Theatres Trust’s Theatres at Risk 
Register was the basis upon which 
LAHTF formed its Theatre Watchlist. 
The Watchlist is a tool to track 
threats to Los Angeles’ historic 
theatres, and to focus LAHTF’s 
attention where it is most needed in 
fulfilling its mission to preserve and 
protect these important buildings.

The Watchlist contains many theatres, 
and on these pages are photos 
of some of the most urgent cases 
amongst Los Angeles’ theatres  
at risk in 2021.

As 2021 draws to a close, LAHTF is delighted to be 
removing two theatres from the Watchlist, both of which 
were closely monitored for several years.

In June 2021, Tim Cook, CEO of Apple, officially opened the Apple 
Tower Theatre, the triumphant completion to a multi-year project 
which has seen the 1927 Tower Theatre in Downtown Los Angeles 
(designed by master architect S. Charles Lee) fully renovated and 
restored. LAHTF had locally listed the theatre in 1989, and worked 
closely with the Apple project team to ensure historic elements were 
preserved and as much of the changes required for retail store use 
would be reversible.

Since late 2020, LAHTF has been working with streaming-giant 
Netflix following its acquisition of the Egyptian Theatre in Hollywood, 
opened in October 1922 and home to the first ever Hollywood movie 
premiere. Netflix intends to restore the theatre to its 1920s historic 
roots, and LAHTF is keen to ensure the restoration balances modern 
requirements with respecting the heritage of the building and all that 
it represents. LAHTF looks forward to a restored Egyptian Theatre 
opening in time to celebrate its centennial in late 2022.

2021 success stories

Top: Apple Tower Theatre 
Lower: Egyptian Theatre Hollywood

Photos: Los Angeles Historic Theatre Foundation
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Theatres at Risk:  
the Hollywood perspective

Find out more
Learn more about the Top 10 theatres at 
risk in Los Angeles by watching LAHTF’s 
50-minute Theatres at Risk 2021 video 
by going to LAHTF.org/watchlist. Mike 
photographs historic and culturally 
significant theatres for his website, 
historictheatrephotos.com.

Arcade Theatre
The Roxie, Cameo, and Arcade theatres in Downtown 
Los Angeles are immediate neighbors, but more 
importantly comprise both the oldest and newest 
extant theatres in the Broadway Historic Theatre District. 
They have all be closed since the start of the 1990s. 
Concerned for their future, LAHTF successfully achieved 
local listing status for all three theatres in 1991.

Avalon Catalina
Located in the town of Avalon on Catalina Island, 40km 
from mainland Los Angeles, the theatre could not sustain 
a first-run movie operation with an available audience 
of less than 7,000 and closed in early 2020. There are 
hopes to screen monthly classic movies, however all plans 
are on hold until the tourism industry recovers from the 
devastating blow of Covid.

Roxie Theatre
There have been various proposals for reactivation of some or 
all of the theatres, however a good solution with solid financial 
backing is yet to present itself. Given the theatres account 
for fully one-quarter of the theatres in the nationally-listed 
Historic Theatre District, their significance and contribution to 
the nation’s historic record is beyond question.

Warner Hollywood
Opened in 1928 as the premiere theatre for Warner 
Brothers and designed by prolific theatre architect G. 
Albert Lansburgh, the Warner mimicked a Spanish Garden 
with blue sky soaring above. Shuttered since 2013, LAHTF 
convinced the owners to commission a feasibility study in 
2017 however it has never taken place, the building remains 
dormant, and the owners are not communicative.

Westlake Theatre
Opened in 1926, the Westlake Theatre sits just west of 
Downtown Los Angeles and was a favorite theatre for movie 
premieres of the late 1920s. Acquired by the city in 2008, it 
was then added to the National Register of Historic Places in 
a project spearheaded by LAHTF. In 2018 the building was 
sold to a real estate firm and plans for it remain unknown.

Current Watchlist photos:  
Mike Hume
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New theatres
Theatres Trust actively supports theatre owners 
and operators who plan positively for cultural 
use and much of our advice is around ensuring 
proposals for theatres offer the most viable 
solution. Cultural facilities are increasingly 
recognised as vital for arresting decline and 
encouraging activity within town centres 
because they generate footfall and spend in 
other businesses.

Theatres Trust supported plans for a 
replacement theatre and a new studio space for 
Eastwood Park Theatre in Giffnock (2021/0694/
TP), which is part of a wider redevelopment 
of the Eastwood Park Leisure Centre. We have 
been engaged by the operator and its design 
team for this scheme, providing early advice 
in 2017 when a new build theatre was being 
considered and later submitting high-level 
comments at pre-application stage. The theatre 
part of the larger leisure complex is valued by 
local people for shows, community hires, and 
other events, but there are limitations in its front 
and back-of-house facilities. Environmentally, 
demolition and reconstruction are generally 
not the optimum solutions compared to re-
use and retrofitting, so we have requested that 
alternative options be considered before a 
complete redevelopment. Nevertheless, we are 
generally supportive of the applicant’s vision 
for the theatre and the nature of shows they 
are seeking to attract. The project will improve 
local access to a more diverse range of theatre 
and live performances, a benefit for social and 
cultural wellbeing.

We provide advice on the planning and development of theatres. 

Our Work
Keep up-to-date with our planning news and casework 
by signing up to our mailing list on our website: 
theatrestrust.org.uk/newsletter

Theatre Royal 
Drury Lane

Photo: Ian Grundy

We also supported proposals by LW Theatres 
to convert the lower levels of its office next to 
Theatre Royal Drury Lane into a flexible arts 
centre with a 120-seat studio (21/07866/FULL). 
Already owned by the operator, the site adjoins 
The Garden, an all-day cafe and bar that opened 
in the summer of 2021. Externally there will be 
new entrances created directly between The 
Garden and the new venue, and there will be 
little change to the front elevation of the Theatre 
Royal other than modest signage above its 
new entrance. These alterations are relatively 
minor and do not impact the wider setting and 
significance of Theatre Royal Drury Lane. We 
also welcome these proposals as they will add 
to the diversity of performance spaces within 
the West End, facilitating a range of small-scale 
and intimate shows alongside events, functions, 
exhibitions, and rehearsal space - for which there 
is a clear need in the area.

Restoration, redevelopment and 
refurbishment
Theatres Trust encourages theatre owners and 
operators to invest in their buildings to meet the 
needs and expectations of modern users and to 
improve viability, sustainability, and accessibility, 
and increase social value. 

We welcomed listed building consent proposals 
for initial repairs, restoration, and investigative 
surveys at the Grade II listed Torquay Pavilion 
(P/2021/1167), which opened in 1912 as a concert 
hall. A stage house extension was added to the 
east side of the building in the 1930s when it was 
adapted for broader theatre use that continued 
until 1976 when most of the interior was removed 
for conversion to an ice rink. Smaller alterations 
were made in 1986 for its reuse as a shopping 
arcade. The venue has been vacant and in a 

Torquay Pavilion

Photo: Ian Grundy
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deteriorating condition for some time. Internally there is 
damage to fibrous plasterwork and significant corrosion. 
If left unresolved and untreated the venue could be lost. 
As a heritage asset and important landmark for Torquay, 
we are keen to see works to enable full restoration and 
facilitate opportunities for the Pavilion to be brought back 
to sustainable active use. There is a compelling reason for 
these works and we welcome Torbay Council’s investment 
to make it happen.

We conditionally supported plans to bring the upper 
parts of the Cleethorpes Empire auditorium back to use 
for a function and performance venue (DM/0965/21/
FUL & DM/0966/21/LBC) but urged a reconsideration of 
residential use within part of the site. The Empire, a Grade 
II listed heritage asset, opened as the Alexandra Theatre in 
1889 and in 1922 it was adapted for cinema use, although 
live shows by big stars such as Tommy Cooper played until 
1959. Cinema continued until 1964, followed by bingo use 
until 1984 when it was subdivided and converted to an 
amusement arcade. The upper volume of the auditorium 
and proscenium sit above the false ceiling, with many 
features of decorative significance remaining, albeit 
damaged in places. We are keen to see the disused and 
deteriorating parts of this building restored to active use 
and a function and event space on the first floor will bring 
the Empire back to something approaching its original 
purpose - helping retain and enhance this asset. However, 
we requested the applicant consider some practical 
matters to ensure a sustainable operation, including 
soundproofing and improved backstage provision. We 
are also concerned about the appropriateness and 
compatibility of residential use on the second floor, 
because of the lack of independent access and potential 
noise issues. This element of the proposal would benefit 
from a reconsideration of how it could be used to support 
the needs of the function space below.

Theatres Trust has welcomed council-funded alterations 
at the Cramphorn Studio in Chelmsford (21/02106/
FUL) to enhance front of house provision, part of a 
wider programme of refurbishment and upgrading. The 
Cramphorn studio theatre and the adjoining Civic Theatre 
are an early example of theatres designed in a set of 
buildings with other civic functions. They opened in 1962 
within Chelmsford’s Civic Hall complex alongside its central 
library. Both have their own foyers and bars and can either 
be interlinked or operated independently. This application 
sees replacement glazing and the addition of an external 
terrace to the Cramphorn. These works will enhance the 
attractiveness of the foyer and activate the public realm 
whilst enabling the theatre to operate as an all-day venue. 
This will bring people into the building at different times of 
day including when there are no performances, widening 
access to those who do not routinely engage with the 
theatre and maximising its community and cultural function.

Contact us if you are planning a capital project 
or want advice and guidance on maintaining your 
theatre building: advice@theatrestrust.org.uk

Non theatre-use for former theatre buildings
Theatres Trust is also consulted on works to former theatre 
buildings, and we welcome proposals that retain significant 
architectural features or allow for a return to public use, or 
live performance. 

We strongly 
objected to plans 
for the demolition 
of Stafford’s historic 
Sandonia Theatre 
(21/34713/FUL). 
Opening in 1920 as a 
well-equipped theatre 
with a fly tower, eight 
dressing rooms and 
a handsome arched 
frontage, its ornate 
design reflects early 
purpose-built cinemas 
in the years preceding World War I, before the streamlined 
art deco style became dominant. By 1923 it was 
predominantly in cinema use with some live performance. 
It was converted to bingo use in the 1960s and by the early 
1990s the auditorium had a false ceiling and the stalls were 
in use as a snooker hall. Snooker ceased operation in the 
early 2000s and the building has been vacant and in an 
increasingly deteriorating state since. Illegal demolition 
works in 2021 led to the loss of significant plasterwork. 
This proposal would demolish the Sandonia without 
justification, assessment of heritage matters, or proposals 
for a replacement. There is no evidence to show that 
efforts to identify potential social, cultural, and community 
use of this site have failed, and we are aware of community 
interest in this building. Even if redevelopment of the site 
for alternative uses can be shown to be the only realistic 
option, there is merit in retaining at least the front façade 
and this should be explored before a decision is made on 
any irreversible demolition works.

We also strongly objected to an application for a change of 
use for the ground floor of the Amulet Theatre in Shepton 
Mallet from sui generis to retail, with associated works 
(2021/2722/FUL). We objected to an earlier application to 
convert the whole site to residential with retail submitted 
in 2020 which remains undetermined, and there is 
substantial local opposition to those plans. There is a need 
for clarification relating to the extent of works on the site 
in the current application for retail use, and the applicant 
has still not demonstrated that the theatre is surplus to 
local requirements or unviable if reopened. Furthermore, 
we consider that the loss of even a part of the site to other 
use could hinder efforts to restore theatre or community 
and cultural use, and we are aware of support for its return 
to such use. It has been added to the Theatres at Risk list – 
see page 9 for more details.

Stafford Sandonia

Photo: Sandy Millar
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Our  
Supporters

2021 was another difficult year for the theatre sector, beset with 
enforced closure and restrictions. As the only charity that offers 
free support to all of the UK’s 1,100 active theatres, Theatres Trust’s 
work was vital. We continued to make the case to the government 
for support for theatres during Covid and beyond, as well as 
providing advice, grants and fundraising support to theatres.

Our regular casework did not stop as we continued to provide 
advice on the design, planning, development and sustainability 
of theatres, campaigning on behalf of theatres old and new and 
offering financial assistance through grants.

Working together 
to protect theatres

Funders, Trusts & 
Foundations 
Green & Lilian F M Ainsworth 
& Family Benevolent Fund
Judy Craymer CBE
The Foyle Foundation
Garfield Weston Foundation
The Late Mrs Margaret Guido’s 
Charitable Trust
Historic England
Charles Michael Holloway 
Charitable Trust
The Linbury Trust
Andrew Lloyd Webber 
Foundation
Dominic Lowe
The Mackintosh Foundation
NTP Transatlantic – 
anonymous donor
The Pilgrim Trust
The Basil Samuel Charitable 
Trust
The Peter Storrs Trust
Soho Estates
Swire Charitable Trust
Theatre Development Trust
Theatre Royal Haymarket
Theatre Super Auction
The Wolfson Foundation

Patrons
Lord Archer
Clyde Cooper
Stephen Simpson 

Corporate Supporters
2Northdown
8build Limited
AECOM
Aedas Arts Team
Albany Theatre, Coventry
Allford Hall Monaghan Morris
Ambassador Theatre Group
Ambassadors Theatre
Artifax 
Arup
Association of British Theatre 
Technicians

Audio Light Systems
Avison Young
Belgrade Theatre, Coventry
Bennetts Associates
Bristow Consulting
Buro Happold
Capital Theatres
Charcoalblue
Chauvet Professional
Chichester Festival Theatre
Darlington Hippodrome
De Matos Ryan 
Derwent London
Drama by Design
EM Acoustics
ETC 
Everyman Theatre, 
Cheltenham
Foster Wilson Size
Gardiner & Theobald
GDS 
Glantre Engineering
Grand Opera House, Belfast
Grand Theatre, Blackpool
Greenwood Projects
GVA Acuity
Harlequin Floors
Harvard Library
Haworth Tompkins
Hawthorn 
Hayles & Howe 
Historic Environment Scotland
HQ Theatres
Integral Engineering Design
ITC 
J&C Joel
Little Theatre Guild of Great 
Britain
Liverpool Everyman & 
Playhouse theatres
Locker & Riley
LSI Projects
LW Theatres
M Bradbrook Electrical 
Services
Momentum
Mousetrap Productions and St 
Martins Theatre
Nederlander

New Mills Art Theatre
New Vic Theatre, Staffordshire
Nimax Theatres
Ornate Interiors 
Ornate Plaster (London) 
Plann 
pointOne EPoS
RISE 
ROBE 
Robolights
Royal & Derngate, 
Northampton
SeatPlan.com 
Shaftesbury 
Shanklin Theatre
Sound & Light Concepts
Stage Electrics
The Royal Central School of 
Speech and Drama
The Society for Theatre 
Research
Theatre Projects 
Theatre Royal & Royal Concert 
Hall Nottingham 
Theatre Royal Bath
Theatre Royal Plymouth
Theatre Royal Wakefield
Theatro Technis
Theatreplan 
Torpedo Factory Group 
Triple E
Tysers
UK Theatre
University of Huddersfield, 
Drama Department 
Unusual
V&A Museum, Department of 
Theatre and Performance
Yesplan

Conference 21 sponsors
3LR 
ABTT 
Audio Light Systems 
Avison Young
Bennetts Associates
Bristow 
Buro Happold 
Charcoalblue

Community Leisure UK 
Creu Cymru 
EM Acoustics 
Equity 
Federation of Scottish Theatre 
Harlequin Floors 
Haworth Tompkins 
House
HQ Theatres  
ITC 
LSI Projects 
LW Theatres 
Plann 
pointOne EPoS
Society of London Theatre 
Sound & Light Concepts 
Stage Electrics/Northern 
Light
Theatre and Dance NI 
Theatre Projects 
Theatreplan
Triple E
Tysers 
UK Theatre
Unusual
Yesplan

Theatre Green Book 
sponsors
Aecom
AHMM
Bristow Consulting
Charcoalblue
English National Opera
Gardiner & Theobald
Glyndebourne Opera
Haworth Tompkins
Ingleton Wood
Laing O’Rourke
National Theatre
Plann
Royal Opera House
Sadler’s Wells
Scottish Opera
Stage Electrics
The Wolfson Foundation
Theatreplan Ltd

We took a leadership role on sustainability in the sector 
as a lead partner in the Theatre Green Book project and 
through Conference 21: Making Theatre Sustainable, 
which explored how we can make every aspect of the 
theatre sector more sustainable, from our productions 
to our buildings and how we run them.

All of this work is only possible thanks to the 
generosity of our public funders, trusts and 
foundations, Patrons, Corporate Supporters, Friends 
and event / project sponsors.  
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We would like to thank all of our Friends for your generosity and 
ongoing interest and support for our work protecting theatres for future 
generations, particularly over another devastating year for theatres. 

New supporters

We’d like to welcome the new Friends who have joined us since the 
autumn edition of the magazine:

David Crichton 
Mark Ewbank 
Anthony Hessey 
Matt Hulse 
Peter Lewis (Life Friend) 
Nikki Scott 
Richard York

Thanks to our Friends 
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https://www.audiolightsystems.com/


HQTHEATRES.COM | TRAFALGARENTERTAINMENT.COM

PROUD SUPPORTERS OF THE THEATRES TRUST
HQ Theatres, a Trafalgar Entertainment company, is  
the UK’s leading regional theatre specialist and a proud 
supporter of the Theatres Trust. 

As the sector emerges from a tumultuous 2 years we look 
forward to working with the Theatres Trust, with touring 
producers and with others in the sector to safeguard the 
future of regional theatre in the UK. 

https://hqtheatres.com/

